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Robin Reynolds,
Creamy Dahlia and
Coleus, 2015, oil on
panel, 36” x 36”.

reflect that in my paintings. A number of systems are working within a single
painting,” she says of her nuanced palette.
Seeing the show in its entirety as she was contemplating how to hang the
pieces to their best advantage, Katherine French saw three themes emerge.
First, she noted that a number of pieces focused on expressive elements found in
landscape or the natural world. Then, she realized, some of the works displayed
elements of the surreal. Finally, she said, “the range of medium and styles proved
that we are truly living in an age of pluralism when it comes to visual expression.”
Artists in this unusual, carefully selected, and well-mounted exhibit come from
all parts of New England. Some of them are well-trained, seasoned artists whose
work appears in various venues and garners impressive sales, while others are
self-taught and new to showing their work. All of them are part of a creative
process that French, a former curator and arts administrator, finds exhilarating
and deeply rewarding.
“I am inordinately pleased to work with artists and to witness the end result of
their creative process,” she said. “Modern society is sometimes bereft of visual
sense-making. Our eyes take in copious amounts of pre-digested material in the
form of advertising, but we are rarely given access to original art in the course
of everyday life. This kind of exhibit gives both artists and those who view their
work a way to understand how others look at the world, to participate in the local
and even global community. It’s a privilege to be part of this.”
| Elayne Clift
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